
Dear Members,

After over four years as your Chairman I passed on the 
mantle to Sue Anstruther at the recent Annual General 
Meeting. I am sure that Sue will do a great job to move 
the Society forward in the coming years. Since I live in 
Warwickshire, I can only be in London occasionally and I 
am sure that having someone who can be more hands-on 
will be an improvement.

I have had a busy and very enjoyable four years as 
Chairman of the Committee. We set out to substantially 
increase the number and the range of the Study Events 
we offer and now provide you with about twelve Study 
Days, six Visits and Walks, and about nine multi-day 
events including Courses, Seminars and Schools. It is 
clear that they are popular. We are striving to make the 
quality as good as possible too and, with this in mind, we 
now monitor your feedback on every major event. The 
popularity of our events has meant that each year we 
have been able to give money away to support Birkbeck 
and other art-related projects in London. Our total 
donations over the years now exceed £50,000.

The Society now has over 500 members – an increase 
of 40% from the position in 2014. Managing a society 
of this size takes a lot of work but because we have 
shared the tasks out, no-one on the Committee carries an 
unreasonable burden. This has all been made much easier 
by the changes we have made to introduce our online 
booking arrangements using WebCollect and the paid-
for services of a professional administrative secretary; 
everything runs very smoothly.

In 2015 we changed our name from ULEMHAS to 
The London Art History Society and this, with the new 
website launched in 2017, has raised our public profile 
and greatly improved information for members. I am very 
proud of our achievements for the Society over the last 
few years. This could not have been achieved without 
the enormous efforts of the Committee members who 
have taken responsibility for various areas ranging from 
running Courses or Study Events to paying bills, editing 
newsletters, planning the Review and booking venues.

I shall continue to act as the Society’s Treasurer as I 
have done now for fifteen years. I do not want to hog this 
role and if there is someone else out there who would be 
willing to take it on, please let me know. 

The new Committee started work following the AGM and 
I am already impressed by their energy and enthusiasm. 
I am confident that we can all look forward to a valuable 
programme of events in the years ahead. Thank you all for 
your support.

John Dunlop

It’s hard to believe it has only been four years since John 
took over as Chairman. As outlined in his letter, he has 
introduced so many much-needed changes but what he 
didn’t say was that he has done it with enormous energy, 
constant good humour and positivity, when sometimes told 
that what he wanted to do was impossible. He has been the 
very embodiment of a steady pair of hands and we owe him 
our thanks and gratitude for all the time he has put in on the 
Society’s behalf.  

He leaves me in the very happy position that all these 
major changes are now in place and I can concentrate on 
the programme, which is the fun part. We have an excellent 
programme already in place but there are a few areas, such 
as timing and venues, where we might be able to make 
things even better. Inside this newsletter you will see a 
piece from me giving an idea of how we put the programme 
together. We are keen to get your feedback on what we do 
well and where we can make things even better. Please do 
continue to give your feedback to us. 

Sue Anstruther

Newsletter 
2019

Noticeboard

VOLUNTEERS

The Society could not provide members with the 
current full and varied programme of lectures, 
courses and events without the dedicated support 
of our team of volunteers. We are currently looking 
for an Events Organiser. This role is responsible for 
planning and implementing individual events within 
the overall programme agreed by the Committee. 

The volunteer will contact the lecturer, arrange the 
dates and the venue, prepare publicity material and 
pull everything together as the event is put on. 

There is an Event Organisers’ Handbook which 
guides the organiser through all the steps required 
to put on an event and is based on past experience. 
They will also be able to seek help and advice from 
an experienced team of others who have managed 
events in the past. Members who have taken on this 
role, not necessarily as Committee members, have 
found it a satisfying and enjoyable way of enabling 
others to enjoy high quality art history learning. 

If you would like to learn more about the position,  
please contact Sue Anstruther:  
chairman@londonarthistorysociety.org.uk.

Additional help with the running of the Society is 
always welcome and there are many different roles, 
from recording attendance at events and helping 
with refreshments to providing administrative help. 
Volunteers will receive appropriate training and 
plenty of support for their roles. It is not necessary 
to join the Committee to perform these roles. 

If you have some spare time, your help would be 
greatly appreciated. Please contact us at the above 
address.

VENUES

It is not easy to find venues in central London which 
provide good facilities suitable for our needs at 
reasonable prices. In 2019 we intend to experiment 
by holding one of our events in a higher quality 
venue, which consequently will be more expensive; 
so you will notice that this event has a slightly 
increased ticket price. We hope that members will 
be happy to help us with this experiment to explore 
whether paying more will give our members a more 
pleasurable experience at our events.

FEEDBACK

If you have any suggestions about how we can 
improve the way we run the Society, please contact: 
communications@londonarthistorysociety.org.uk.

London Art History 
Society Committee
Chairman .......................................Sue Anstruther 
Vice Chairman/Treasurer .................. John Dunlop 
Secretary .......................................Gwen Ovshinsky
Membership Secretary .....................Edward Cox
Assistant Treasurer ..........................Moira Creak
Lecture Programme Organiser ...........Susan Nettle
Courses Coordinator ........................Jacqueline Leigh
Study Events Coordinator .................Maggie Stockton
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Donations Administrator ...................Robert Gwynne
Editor, Review .................................Barrie MacDonald
Birkbeck Liaison ..............................John Peacock

Members: .....................................Vanessa Ansa
 Peter Bryden
 Norah Moss

Committee News
Malcolm Armstrong and Rosemary Clark both stood down 
from the Committee at the November AGM. Malcolm and 
Rosemary have been enormously active members of the 
Committee for a great many years, Malcolm looking after 
all the Study Day bookings and Rosemary looking after the 
Lectures and then acting as the Committee’s wonderfully 
efficient Secretary. We owe to both of them a tremendous  
debt of gratitude for their contribution to the life of the 
Society over such a long period. 

Graphic Design:  ...........................Patricia Burtenshaw
 Fredd Design
 www.fredd.co.uk

Editorial Team: .............................John Peacock
 Rae Richardson

Contact:
Rae Richardson, Communications Coordinator 
communications@londonarthistorysociety.org.uk

www.londonarthistorysociety.org.uk
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OUTGOING CHAIRMAN’S MESSAGE

Geisha and Attendant on a Rainy Night, c. 1797, by Kitagawa Utamaro. 
Reproduced under Open Access/Creative Commons Zero CC0 by  
kind permission of the Metropolitan Museum of Art, New York.
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We have several areas we plan to look at this year. One 
key area is the continuing search for a venue that is 
comfortable, has good sight-lines and audibility, has 
efficient catering, and is accessible in every sense with 
plenty of loos. Suggestions for good venues are always 
welcome. We also want to try holding events over a wider 
period of the year.

The final and most important point is that it is only 
because of the work by volunteers who put in a great 
deal of time and effort that we are able to offer such high 
quality events at such an affordable price. Our enormous 
gratitude and thanks go out to them for all that they do.

Our Programme of Events  
 SUE ANSTRUTHER

Have you ever wondered how we decide what to put into 
our programme? Well, we start with a long list of ideas from 
members and those on the Society’s Committee and look at 
them in a smaller group of those who look after the Review, 
the course programme, the study days, the lectures and the 
seminars and schools. 

We look at each suggestion and decide if we think it 
will appeal to enough members to earn a place in the 
programme. We discuss whether a topic is best covered as 
a lecture, a study day or in one of the other formats. We put 
the ideas into a grid split by period and medium (painting, 
sculpture, architecture) so that we have as wide a range of 
topics as we can, and do not offer too much in one period or 
medium as we know our members’ interests are varied. We 
also try to include at least one non-Western topic so that our 
programme is not too Europe-centred. 
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Above and below: At Jacqueline Cockburn’s five-week 
course on The Golden Age of Spanish Painting

Once we have put together a suggested programme we 
next discuss and agree it with the full Committee. We put 
more into this first version of the programme than we 
have slots for as we know lecturers we would like to use 
will sometimes be unavailable when we would like to use 
them. 

Having agreed the topics, the next challenge is to build 
a calendar so that some periods are not over-filled or 
too single-topic heavy. We use an online calendar to do 
this but we are aware that sometimes we finish up with 
periods that are very busy with events and other periods 
that are less busy: this is something we shall be looking at 
over the next few months with the aim of spacing things a 
little more evenly at some periods and experimenting with 
events in periods when we are traditionally less active. 

One of our constant aims is to try out new topics and 
formats even if we are not sure they will appeal to our 
members, as it is only by trying things out that we will 
know if they are what you would like. We do not want to 
always “play it safe” as that could make for a very dull 
programme. We also like to link articles in the Review 
with courses or study days and where possible with tours 
as well. The recent tour to the Villas of the Veneto was 
linked to Joachim Strupp’s course on Italian Villas, and the 
Renaissance cities tour next year follows on from Geoffrey 
and Paula Nuttall’s series on the Italian Courts and Cities. 
Michael Pearson makes a point of creating tours that are 
not available from other art history tour providers, and so 
enable members to follow itineraries that are unique to our 
Society.

Among our offerings this year that explored new areas and 
ways of presenting was the course devised by Jacqueline 
Leigh with Anna Moszynska which looked at five art 
movements of the twentieth century. It proved very 
popular with those members who attended. We aim to do 
more in these new areas but possibly in a way that will 
mean that smaller numbers attending will still be viable. 

We also introduced a few new formats to see if enough 
members liked them to make them a good addition to our 
programme. The seminar on the Renaissance Nude, for 
example, was very popular with those who attended; they 
enjoyed the readings sent out beforehand and the chance 
to discuss the topic in depth in a small group. Feedback 
from participants said such things as “stimulating and 
thought-provoking”, and “It was wonderful to be able 
to read the suggested texts beforehand”. The Spring 
School on Studioli and on the Kunstkammer was also 
well attended and enjoyed. We are aware that some 
members prefer not to give more than one day a week to 
the Society’s events but those who attended very much 
enjoyed the chance to immerse themselves in a topic and 
go on the guided museum visits that were part of the 
Spring School. One participant’s feedback said, “I found 
a short and intensive course very satisfying, and I very 
much hope the same format will be used again”. 

Above and below: At Clare Ford-Wille’s four-part series on 
Mary Magdalene   

Look Ahead
Details of our 2019-20 programme have not yet been 
finalised, but here’s an idea of what you can look forward to 
later in 2019 and 2020. There will be a continuation of our 
courses on cathedrals (the third instalment) as well as courses 
on European and non-Western art, and a variety of study 
events including a visit to the Leonardo da Vinci exhibition at 
the Queen’s Gallery. An exciting new event on Early Italian Art 
will be included over the summer of 2019 which will consist 
of a series of six to seven linked but separate study days. Key 
developments will be explored through the work of Giotto, 
Duccio, Simone Martini and others in Padua, Florence, Siena, 
Assisi and Pisa. Members will be able to book individual days 
or the whole series. More details on the above and further 
events will be announced in future mailings.

STUDY SERIES
Organiser: Nora Moss
Late May to mid-August 2019

Early Italian Art (1250-1400)

COURSES
Coordinator: Jacqueline Leigh
Rembrandt’s Drawings
Rajput Art and Architecture
Medieval Cathedrals in Context
Mannerism and the Baroque

STUDY EVENTS
Coordinator: Maggie Stockton
Summer 2019

Visit to the Leonardo da Vinci exhibition
Dutch and Flemish art – two study days a term continuing 
over three terms
A walk around Hogarth’s London

ART UPDATE
Keep your eye open for our monthly bulletin which includes 
interesting events and smaller exhibitions in and around 
London.

Birkbeck has its own exhibition space, the Peltz Gallery, 
located in Birkbeck’s School of Arts building in Gordon Square, 
which showcases a comprehensive programme of exhibitions 
and events aimed at provoking debate about current issues:
www.bbk.ac.uk/arts/research/peltz-gallery/about-the-peltz 
 
Architecture Space and Society Centre
In addition to the History and Theory of Photography 
Research Centre Birkbeck’s School of Arts is also linked to 
the Architecture Space and Society Centre (ASSC) which may 
appeal to members interested in architecture. The centre was 
launched in 2015 to bring together scholars from early and 
modern periods across disciplines. It also acts as a general 
forum for those interested in the built environment and 
organises events and symposia. More information is available 
on their website: www.bbk.ac.uk/assc. 
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Birkbeck’s programme of events celebrating fifty 
years of the Department of History of Art reached its 
climax in 2018 with a splendid summer party in June 
and a programme of two workshops and an evening 
lecture in October. 

TWO WORKSHOPS … 
In October, workshops on The Future of Studying Old Art 
and on Futures for Publishing in Art History in Gordon 
Square preceded an evening lecture in Senate House by  
Dr Tristram Hunt, Director of the V&A. It was a very full and 
very well-attended day, with lecturers including Birkbeck’s 
Dr Robert Maniura and Dr Dorigen Caldwell speaking at the 
morning workshop sessions, and a series of Q&A afternoon 
sessions with a panel of publishing experts ably facilitated 
by Dr Leslie Topp and with Birkbeck’s Dr Steve Edwards.  

Sarah McBryde, a member of our Society and a current 
PhD student in History of Art at Birkbeck, wrote an excellent 
blogpost covering the morning sessions. Here are some 
extracts from Sarah’s blog.

“Dr Robert Maniura (Reader in History of Art, Birkbeck) 
asked why we still study historical objects, both artworks 
and architecture. He began by posing some key questions 
for art historians: What is it? Why is it here? Why does it 
look like that? And importantly, why is it still here when 
other things have disappeared? Maniura argued that in 
answering these questions art historical analysis can 
reveal the underlying functions of art in society; be that to 
impress, inspire, persuade, provoke, control or mislead. 
He challenged the view in the mass media that art history 
is somehow ephemeral, frequently framed as a ‘leisure 
activity’ unless vast sums of money are involved, and 
questioned why man-made objects should be any less 
deserving of rigorous study than objects from the natural 
world undergoing scientific investigation. 

Birkbeck News  
 JOHN PEACOCK, BIRKBECK LIAISON, REPORTS 

ROBERT GWYNNE, DONATIONS 
ADMINISTRATOR, REPORTS ON ACTIVITIES 
DURING 2018
London Art History Society Research Fund
As part of our annual commitment to supporting scholarship 
at Birkbeck College we contributed a sum of £3,500 to be 
used in academic year 2018-19. Do check out the Birkbeck 
page on our London Art History Society website (in the top 
row of tabs on the home page) where you can learn about 
the impressive range of projects and dissertations recent 
students have undertaken, and the ways in which our fund 
has helped them meet research costs, conference costs and 
travel costs they would otherwise have been ill-equipped to 
afford. The appreciation which comes to us from Birkbeck 
students is constant, heartfelt and heartwarming to read. 
Do please check our page.     

Queen Elizabeth Scholarship Trust
In 2016-17 we gave a donation of £3,000 to The Queen 
Elizabeth Scholarship Trust. The scholarship was awarded 
in 2017-18 to Jennifer Gonzalez Corujo in Easel Painting 
Conservation. Here are a few remarks from her about the 
usefulness of the scholarship.

“The scholarship I received at the end of this academic 
year enabled me to continue learning during summertime, 
which will allow me to continue into the third year of my 
Postgraduate Diploma in the Conservation of Easel Paintings 
at The Courtauld Institute of Art.

Among the many centres I visited there were the 
National Gallery Scientific Department, the National Portrait 
Gallery Conservation Department and the private studios 

London Art History 
Society supporting 
learning and the arts

As Chief Curator of the V&A’s Medieval and Renaissance 
collections, Peta Motture discussed how the galleries were 
redesigned to incorporate new approaches to the display 
of objects and the views of museum visitors. The stated 
aims of the project were to ‘inspire, engage, preserve, 
connect and transform’ by reformatting the way objects 
were displayed to provide informative contexts for their 
production and use, while still maintaining a chronological 
sequence to the rooms, which the public preferred. Defying 
some criticisms that particular iconic items would lose their 
status when embedded in a wider context, the redesign has 
been highly successful since it opened to the public in 2009, 
finding ways to display contentious objects, such as those 
with colonial origins, in contexts which reflect the diversity 
of today’s culture and continue to give relevance to old art 
for future generations.

The workshop provided a highly positive view of the future 
for studying old art. It illustrated the continuing importance 
of Art History, as well as demonstrating the variety of ways 
in which the discipline is developing to welcome new and 
diverse audiences to all aspects of visual culture. As all the 
speakers demonstrated, in these times of fake news and 
social media manipulation, the role of Arts and Humanities 
is ever more important as a gateway to understanding the 
world around us and also to provoke us to think about and 
question the ‘facts’ we are presented with.”

… AND AN EVENING LECTURE 
The topic for Tristram Hunt’s evening lecture was Design for 
a Nation: The V&A in the 21st Century. Dr Hunt laid out for 
us with great wit and panache the colourful and eventful 
narrative of the V&A’s history, founded in the aftermath of 
the Great Exhibition of 1851 to perform a “civilising role” 
and with an explicit brief to “teach good and bad design”; 
to support trade and industry; and to provide an open, 
democratic, practically-oriented and educative environment 
for visitors from all walks of life and all backgrounds. 

Filling losses in preparation for retouching in a greatly damaged 
painting

Birkbeck lecturers and staff, past and present, enjoy the summer party held in July to celebrate fifty years of the Department of History of 
Art. Photograph © Birkbeck Department of History of Art 2018
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of Kiffy Stainer-Hutchins (KSH) Conservation. This last 
visit turned into the opportunity for an internship with 
KSH Conservation for a whole month. I was able to work 
on projects from start to finish: condition reporting, 
documenting and applying treatments to paintings from 
different periods, framing and packing paintings for transit. 
I also got to know more about the running of a private 
business, evaluating works and preparing estimates. It was 
an invaluable experience which was facilitated by my status 
of Student at The Courtauld.

Continuing my training would not have been possible 
without the generous financial support given me. Your help 
has enabled me to continue pursuing my dream to become 
the best Conservator I can possibly be.”

The Warburg Institute
We donated a sum of £3,000 to the Warburg Institute in 
2018 to support a significant restoration project. In 2012 
the Warburg Institute received a bequest of a large number 
of early printed books from the library of Michael Innes, a 
collector who had interests in the history of esotericism, 
especially alchemy. More details of this collection may be 
found on the Warburg website at https://warburg.libguides.
com/c.php?g=641253&p=4490617. Many of the books are 
in quite a poor state of disrepair. Our donation will be used 
to cover the costs of rebinding some of the worst-affected 
volumes by specialist conservation binders, in order that 
these items might be readily consulted without fear of 
further damage.

Donations 2019
The London Art history Society gave £6,500 in donations 
last year. We should like to take this opportunity to ask 
members if they know of any scheme they feel is worthy 
and needful of our support next year should we generate 
a sufficient surplus. We know you will understand that we 
have to make some conditions before the Committee can 
consider your suggestions.

1. We only offer to help in small-scale projects where our 
donation will make a material difference. The Committee 
will then consider the suggestion, check the organisation 
and, after discussion, will decide whether to offer 
support.

2. The member cannot have any official connection, such 
as being on the managing committee of the organisation 
he or she proposes. This does not preclude being a 
member of a society which supports the organisation, 
such as being a Friend of the Dulwich Gallery.

3. The member must never inform anyone in the 
organisation which they propose for support of their 
intention to do so, and the Committee will not consider 
any direct application from an organisation.

4. Since we are a London society we help organisations 
based within the orbit of the M25.

If you have any suggestions please send them, by email or 
post, to:

Robert Gwynne
44 Montague Mansions, London W1U 1LB

Robertgwynne049@gmail.com
www.londonarthistorysociety.org.uk/donations
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London Art History Society  
Tours 2018

Dublin  July 2018
PETER BRYDEN REPORTS 
I last visited Dublin twenty-odd years ago. The highlights of 
that trip comprised a ‘James Joyce pub crawl’ and a Guinness 
brewery visit. Funnily enough, I don’t remember much about 
it. So, when the opportunity arose to re-visit Dublin with 
the London Art History Society, we booked our places at the 
earliest possible opportunity.

Located on a quiet city centre street, our base was the 
traditional, charming and slightly quirky Buswell’s Hotel, 
where we assembled to meet our guide, Arran Q. Henderson. 
Arran is currently occupied as a presenter on Dublin CityFM 
radio and as a leader of walking tours around Dublin.   

We began with an orientation walk around central Dublin, 
concentrating on Georgian and Victorian architecture and 
taking especial note of venues associated with James Joyce 
and Oscar Wilde. We were beckoned in to the historic 
Sweny’s Pharmacy where, in Ulysses, Leopold Bloom 
purchases a bar of lemon soap. There we were entertained 
with song and guitar by one of the volunteers, apparently a 
well-known local bon viveur. 

The following morning, we visited the National Gallery of 
Ireland including the Centre for Studies of Irish Art and 
a guided tour of the newly refurbished historical wings. 
Highlights included Caravaggio’s The Taking of Christ, 
Vermeer’s Lady Writing a Letter to her Maid and the 
exceptional sculpture Magnus Modus. 

Arran then led a further walk around the Historic 
Liberties district including areas of decay and 
regeneration, the City Hall and the TWO Church of 
Ireland cathedrals, culminating in a visit to St Patrick’s 
Cathedral where we were able to attend evensong 
featuring a visiting choir from Tennessee.

And so to Wednesday, an amazing day starting at 
the Hugh Lane Gallery whose collection includes 39 
paintings by Manet, Monet, Degas, Renoir and Morisot 
together with further works by Irish artists including 
John Butler Yeats, Olympic medallist and brother of 
W.B. Yeats. 

The afternoon’s walk took us to Henrietta Street 
in north Dublin, a formerly grandiose Georgian 
streetscape, now sadly not-so-gently decaying, 
although there were some signs of renovations. 
There we were able to visit the interior, including 
the magnificent library, of Kings Inns, focal point of 
Dublin’s legal profession, and fortuitously the interior 
of one of the grand Georgian terraced houses, slowly 
being rescued from almost terminal decay by its 
current custodian.

Thursday was a day of contrasts. The morning’s visit to 
the Chester Beatty library immersed us in Islamic and 
East Asian art aided by the enthusiastic commentary 
of the young curators. Then, on to a coach to travel 
to the monastic remains at Glendalough, set in the 
spectacular Wicklow mountains. After the bustle of the 
city this oasis of natural beauty, ruined ecclesiastical 
buildings and spiritual calmness (despite the other 
visitors), especially for those of us who walked around 
the lakes, was considerably uplifting.

And so to the final day with a visit to IMMA, the Irish 
Museum of Modern Art including exhibitions of the 
works of Lucian Freud, a little underwhelming after the 
recent Tate All Too Human exhibition, and Eileen Gray 
– an Irish-born, French-based architect and furniture 
designer who deserves to be more widely acclaimed as 
a pioneer of the Modern Movement.

Throughout the tour, the galleries provided the best of 
their academic curatorial staff for our education and 
often entertainment. They were superb and the Society 
is lucky to be offered such excellent support.

Once again. my thanks must go to Michael, Jane and 
Arran for an exhilarating few days in Dublin. Finally, 
I must mention the research which must have gone 
into the choice of restaurants on this Study Tour. We 
experienced innovative and appetising food in lively 
surroundings, especially at the Pig’s Ear and The 
Winding Stair, restaurants I would definitely revisit 
the next time I visit Dublin which, thanks to this Study 
Tour, I intend to do more frequently.Inside Sweny’s Pharmacy
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Venice  November 2018
MARILYN AINSWORTH REPORTS 
This trip was a great success thanks to Michael and Jane 
Pearson’s meticulous planning. Our guide and lecturer, 
Carlo Corsato, and Patrizia Lerco, our tour manager, were 
both excellent.  

Arriving at the Barocci Hotel, introductions exchanged, 
then off to purchase waterproof boots, en route to the 
Church and Scuola of San Rocco. Carlo described to us 
how Tintoretto was commissioned by the Confraternity 
to provide its paintings, a massive challenge taking over 
twenty-three years. The artist’s huge early work, The 
Crucifixion of Christ, astonishing in its detail, confirmed 
the wise choice of the committee, not to mention 
Tintoretto’s gift of no fee. 

An extensive Doge’s Palace tour included the Tintoretto 
exhibition, the opulence of public rooms and private 
working places, and provided insights into the extent of 
the Doges’ power. The horror of the prison cells stood 
in stark contrast to the grandeur of the Grand Council 
chamber, and Tintoretto’s Venice as Queen, Offering an 
Olive Branch to the Doge. 

Monday’s first visit was to the Galleria dell’Accademia 
to view The Young Tintoretto exhibition, illustrating 
his emerging style. There followed a short walk to San 
Trovaso, near the canal-side gondola repair workshop, 
before heading out to Cannaregio and the Church of 
Madonna dell’Orto, Tintoretto’s parish church and where 
his family are buried. Moving from its elegant brick 
facade into the imposing interior, we studied in detail 
the beautiful Presentation of the Virgin in the Temple. I 
especially liked the inclusion of a mother pointing to Mary 
climbing the steps, and explaining the event to her little 
girl; such a perfect, natural observation. 

Monday evening and a quiet St Mark’s Square; the 
Basilica exterior reflected in the rain-soaked paving 
was a beautiful sight, and what awaited inside on this 
private visit was truly breathtaking and, for me, the 
most memorable moment of the tour. Arriving through 
the north entrance we were invited to sit quietly in the 
semi-darkness for a few moments. The silence provided a 

settling air of calm after a busy day, giving us a heightened 
awareness of being the only people in the Basilica. Slowly the 
lighting revealed the unfolding beauty of the golden mosaics, 
truly awe-inspiring. We also had the privilege few people 
experience of viewing the rarely revealed Byzantine Pala 
d’Oro altarpiece with its hundreds of beautiful inset jewels, 
one of many extraordinary works of art in this iconic place. 

Tuesday, and to the San Polo region. Firstly the plain exterior 
of the Church of San Cassiano and the surprising contrast 
of a highly decorated interior. Much discussion ensued of 
Tintoretto’s depictions of the Crucifixion and The Descent 
into Limbo (featuring a somewhat prominent Eve) and the 
Resurrection altarpiece. 

Then to one of my favourite places, the Frari, with its plain 
brick-built Gothic facade and sturdy-looking campanile. There 
we had time to admire the simplicity of the Carrara marble 
monument to Canova and its connecting history to Titian’s 
monument; then on towards the choir stalls to view The 
Assumption, Titian’s stunning altarpiece which caused great 
debate. Never before had a painting shown such energy of 
movement. A surprise awaited all of us, Carlo being greeted 
by his colleague then presented with a signed book of Frari 
photographs, a lovely moment for us to witness! 

Next stop the Palladian church of San Francesco della Vigna. 
One highlight was the beautiful Virgin and Child Enthroned 
with Young John the Baptist by Veronese, his signature 
being the marble insert on a pillar, subtle and effective! A 
short walk and lovely supper in one of Patrizia’s favourite 
restaurants rounded off our busy day. 

Blue skies greeted our last day. A walk through the narrow 
streets of Cannaregio led us to what remains of Titian’s 
home, a sturdy brick wall and a handsome arched gateway, 
the position giving views of his beloved Dolomites together 
with the sight of boats carrying wood to his timber-yard 
business! En route to Torcello, Carlo pointed out Murano, 
his childhood home, and on arrival we viewed Santa Maria 
Assunta, testament to the Byzantine presence in Venice. 

And finally, drinks on the terrace of the Locanda Cipriani, 
with Michael and Jane thanking Patrizia and Carlo for all 
their hard work and Carlo for his encyclopaedic knowledge 
of Tintoretto’s contribution to art history. And then it was 
our turn to thank and raise a glass to Michael and Jane for 
organising this memorable tour. 
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