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Dear Member,

A happy, healthy and art-filled 2020!  

Looking back at 2019 the Society has continued to grow 
in membership and the events offered to members 
have once again proved popular. As outlined in the last 
newsletter, we have tried new formats and venues during 
the year. Of particular note was the Summer Series on 
Early Italian Art, which was both new in format and the 
first time we have used Friends House for a run of events. 
Norah Moss, who organised the series, writes about it in 
this newsletter but I would like to say how encouraging 
it was to see the members’ response to this series. We 
received a great deal of positive feedback on John Renner, 
including his calm and professional response in carrying on 
the day after the theft of his laptop during the lunch break, 
and most members liked the very good accessibility of the 
venue and the on-site café, plus lots of alternative lunch 
spots, such as the Wellcome Collection, very close by. We 
will continue to try new venues and this month have tried 
out Lettsom House for a study day. Please continue to 
give us feedback on our venues and do suggest any good 
venues you have come across. We need the venue to be 
accessible, reasonably comfortable, have good sight lines 
and audibility as well as reasonable hire rates.

As well as formats and venues we are also looking at 
the spacing of our events and for next academic year have 
set up a system that means there will usually be only one 
Society event in any week. There will be the occasional 
week still where we have two things but this will not be 
the norm. We are also looking at running more events in 
the summer term as the Summer Series has shown us 
that many members attend events outside the autumn 
and spring terms.

Norah mentions in her piece the planning that went 
into the Summer Series, and the time and planning 
put in by our volunteers is what makes our events so 
successful. Every one of the event organisers spends a 
great deal of time thinking about the events they put on 
including researching speakers and discussing content with 
them. I know most of you are excellent about showing 
appreciation of the work of all those who put on and help 
at events and we are all grateful for that. It is the only 
reward that volunteers get and their freely given time 
is what makes our events so affordable compared with 
alternative art history providers in London.  

One event organiser who deserves special mention 
is Jacqueline Leigh as she hands over responsibility for 
Courses to Peter Bryden. She has organised the courses 
since the Society first offered them and has been rigorous 

in maintaining high academic standards and ensuring a wide 
range of obvious and not so obvious subjects are covered. 
She has given members many, many hours of enlightenment 
and pleasure and I know you will join me in thanking her 
most warmly for this. 

Thanks also go to Moira Creak who, until earlier this year, 
was giving support to John Dunlop, the Society Treasurer. 
Help mainly unseen by members but of enormous assistance 
to the Committee.

Thanks should go, not only to those who put on events, 
but also to those who help at events, put together the 
Review, organise tours, look after our finances, provide 
invaluable administrative support to the Committee, develop 
our relationship with Birkbeck, organise our donations and 
manage our communications. All vital work that is much 
valued.

Sue Anstruther

Newsletter 
2020

CHAIRMAN’S MESSAGE

Albrecht Dürer, Self-portrait at the age of 26 years, 1498. Oil on 
panel, 52 x 41cm. Reproduced under Wikimedia Commons by kind 
permission of the Prado Madrid. 
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Summer Series 2019  
Early Italian Art (1250-1400)
An experiment and a challenge
 NORAH MOSS REPORTS

Since its formation in 1981 London Art History Society has 
built a deserved reputation for delivering high-quality events – 
but like other organisations, in order to thrive, there are times 
when it needs to adapt and change.

In the summer of 2019 the Society tried a new type of event 
– a Summer Series. Sue Ansthruther, Coordinator of Schools, 
Seminars and Series and now our Chairman, invited me to 
devise a Summer Series for 2019 on Early Italian Art; there 
were no preconceptions about format, duration, etc. She was 
there to support me as needed.

Apart from holding the Series in summer, a period which we 
had traditionally avoided, members were able to sign up to 
individual days rather than a whole course. We also chose a 
new and bright location.

I was given the names of two possible contributors – John 
Renner and Laura Jacobus. As a leading authority on 
Giotto, Laura was an obvious choice but was not available. 
However, we were very lucky that John Renner, an associate 
lecturer teaching Italian art of the late middle ages and 
early renaissance at The Courtauld, was free and interested 
in participating. John became responsible for most of the 
programme. 

I also wanted a contribution from Clare Ford-Wille who 
has delivered many successful programmes for the 
Society. I visited Pomposa with her a few years ago and 
thought that consideration of the frescoes there could be 
an interesting addition to the Series.

Through two meetings with John and many emails, the 
Series took shape. This ‘gestation period’ went on over 
some months and was, I believe, one factor that was 
important to the success of the programme. 

John, himself, proved to be an excellent choice. As a 
lecturer, he is able to combine academic knowledge 
with accessibility. He also soon recognised that many 
of our members have a high level of knowledge and 
understanding of art history and that a study day with 
London Art History Society was rather different to 
teaching undergraduates. He was able to respond to this 
particularly when answering questions.

The final programme offered to our members was five 
thematically-linked but stand-alone study days delivered 
by John, starting with an introductory day, followed by 
days on Pisa, Assisi, Siena and Florence. In addition, a 
final, sixth day was delivered by Clare on Lesser-Known 

Dr John Renner examining frescoes  
under restoration in Siena
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Fresco Cycles In Depth. Her contribution complemented 
the rest of the programme. It illustrated very clearly what 
was happening elsewhere in Italy, away from the main 
artistic centres, in places like Pomposa. Thus ending the 
Series with a balanced view of early Italian art. 

The days were spread throughout the summer (May to 
September), offering interested members an opportunity 
to attend at least one or two of the days. The numbers 
enrolled (always more than 40 and, for one day, 55) would 
suggest that this format worked. Attendances on the day 
were also very high – 100% on one occasion,  
an almost unheard of level!

The Summer Series also presented an ideal opportunity 
to try out a new venue. After considering several options, 
the Friends House in Euston Road was chosen. It has many 
advantages: its location, with excellent public transport 
links; the building itself – pleasant, light, clean, and air-
conditioned; lifts and toilets on each floor; restaurant and 
café on site, and with outside seating areas which we were 
able to use on several of the days.

The venue needed to be booked long before we had any 
idea of the potential demand for the Series. It seemed 
reasonable to book a room that held 50. We were 
agreeably surprised to enrol 50 for the first day (and with 
a waiting list). That first room proved to be far too small 
for this number, particularly as we had coffee and breaks in 
the same space. 

It was obvious that we needed to find a larger room. And 
so the larger Sarah Fell Room became our base for the 
remaining five days. It is spacious with a separate area for 
coffee and conversation – ideal for this type of event. It 
offers the Society another option in its choice of venues.

Hopefully, the Summer 2019 ‘experiment’ will contribute to 
the Society’s status as a quality provider of art/architecture 
education and, bearing in mind its changing membership, 
will help to attract people who wish to develop a serious 
interest in art and who also sometimes attend courses at 
institutions such as The Courtauld or V&A.

What next? We are offering a study tour to Siena and San 
Gimignano with John Renner from 23-28 April 2020 and 
another Summer Series in 2020 on the subject of Images 
of Christian Art. 

One of many fourteenth-century altarpieces Dr Renner discussed 
in his lecture series: Bernardo Daddi, Crucifixion with Saints, 
1348, The Courtauld Gallery, London. Photograph © John Renner.

Look Ahead
Details of our 2020-2021 have not yet been finalised, but 
here’s an idea of what you can look forward to later in 2020 
and 2021.

More details on the above and further events will be 
announced in future mailings.

COURSES
Coordinator: Peter Bryden

AUTUMN 2020
Spanish Art from Goya to the twentieth 
century to be led by Jacqueline Cockburn

SPRING 2021
Lucca to be led by Geoffrey Nuttall

SUMMER SERIES 2020
Organiser: Norah Moss 
Images of Christian Art

ART UPDATE
The Society issues a list of major exhibitions showing in 
and around London twice a year in January and July, kindly 
compiled by Liz Newlands. Members can find the current 
listing on the website in the drop-down panel under the 
What’s On tab at the top of the home page.

Also, keep your eye open for our monthly e-bulletin which 
includes interesting events, talks and smaller exhibitions 
often at private galleries.

Birkbeck has its own exhibition space, the Peltz Gallery 
located in Birkbeck’s School of Arts building in Gordon 
Square, which showcases a comprehensive programme 
of exhibitions and events aimed at profiling the work of 
emerging and established artists and stimulating intellectual 
engagements between academics and practitioners: www.
bbk.ac.uk/research/centres/peltz-gallery.

History and Theory of Photography Research Centre, 
an inter-disciplinary group established in 2012, whose aim 
is to engage with photography as a multi-faceted medium. 
The centre works collaboratively with departments within 
Birkbeck as well as other photographic and academic 
institutions. Reading groups, seminars and conferences are 
organised to discuss and exchange new as well as existing 
research. More information is available on their website: 
www.bbk.ac.uk/research/centres/history-and-theory-of-
photography.

Architecture Space and Society Centre (ASSC), 
launched 2015, is also based in Gordon Square. It provides 
a focus for the research activities taking place within 
Birkbeck and beyond in the area of architectural design,  
and landscape history, contemporary architectural 
humanities and archaeology. It organises events and 
symposia relating to the built environment past and 
present. More information is available on their website: 
www.birkbeck.ac.uk/assc.
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London Art History Society  
Tours 2019
Avignon  May 2019
MICHAEL PEARSON REPORTS 
May provided perfect weather for a remarkable long 
weekend in Avignon. All the arrangements proved 
immaculate. We were based in nearby Villeneuve-lès-
Avignon which we all decided was an inspired choice of 
location within walking distance of much that we wanted 
to see, and a short and comfortable taxi ride to anything 
else. Our Hôtel de l’Atelier was a charming sixteenth-
century house, full of character, with comfortable rooms, an 
attractive walled garden and provided an excellent breakfast 
(quite important!)  We were a compatible and enthusiastic 
group and our inexhaustible guide, Dr Alexandra Gajewski, 
was quite wonderful.

We were almost overwhelmed as we reeled from palaces 
to museums to galleries with the odd church thrown in. 
Our introductory walk in Villeneuve-lès-Avignon on the first 
afternoon ended at the parish church with its strangely 
located eastern tower. We knew that our guide was 
completely dedicated to us, and we were to benefit from 
research and work so close up we really felt like the chosen 
ones – more like apprentices than pupils. The second day 
was spent in Avignon, the intention being to be in the 
Pope’s Palace as soon as it opened and have the place to 
ourselves; but not only did we find ourselves surrounded 
by throngs of Japanese tourists but encountered a local 
group with Vox headsets like ours broadcasting on our 
wavelength! Vox are brilliant machines and once these little 
hiccups were resolved, we were able to continue in our own 
little world enjoying more faultless culture and learning.  

On Sunday, back in our delightful Villeneuve-lès-Avignon, we 
spent the morning in the Charterhouse, and afternoon in the 
Musée du Luxembourg followed by a walk to and then up 
Tour Philippe le Bel. The Charterhouse was a revelation: so 
much was destroyed in the Revolution or thereafter but so 
much revealed itself to us. 

The Musée du Luxembourg revealed the treasure of The 
Coronation of the Virgin by Enguerrand Quarton which we 
soon learned to be a gem of some significance warranting 
deep and lengthy discussion; this was an unexpected 
highlight. 

Dinner was in a lovely little restaurant by the river where the 
heavens opened and the idea of enjoying the view with an 
aperitif on the terrace was taken up with a little trepidation! 

On Monday, our final day, we enjoyed further exploration 
up to the impressive Fort St-André standing sentinel on a 
high point above the town overlooking the Rhône towards 
Avignon. Lunch; and then for most of us onward to the TGV 
station to meet our Eurostar for the return journey, while 
a small number of us travelled down river to spend a few 
more days in this delightful region. 

Whole new worlds opened up to us while studying with 
Alexandra; we were indeed the lucky ones to be her chosen 
few. We ate extremely well in the process of learning. 
Keeping costs at an acceptable level is as ever a challenge 
but everyone travelled home or onward as happy souls. 
Thanks must be given to Sophie at Real Holidays who 
always does a superb job with initial arrangements and 
research and sits quietly in the background to assist should 
there ever be a crisis.
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The Bauhaus   
September 2019
BARRIE MACDONALD REPORTS 

The Bauhaus, despite its short existence, has 
left an indelible mark on the history of art and 
design, and has shaped the everyday world 
we live in, so it was an apt choice for the 
London Art History Society autumn tour to visit 
Germany and see where and how it all began.

On our first evening, members met up in our 
stylish Hotel Elephant in Weimar with our guide 
Tom Abbott for the first meal together.

We started our second day with a walking tour 
of Weimar, visiting the School of Arts and Crafts, 
where Walter Gropius was appointed director, 
as successor to Henry van der Velde, and the 
Academy of Fine Arts, which he combined 
to make the Staatliches Bauhaus Weimar in 
April 1919. Here Gropius put into practice his 
theories on combining art and technology. The 
Weimar Bauhaus Museum displayed a dazzling 
array of furniture, ceramics, and textiles. 

In the afternoon, the Haus am Horn, was 
designed by Georg Muche for the 1923 Bauhaus 
Exhibition as a prototype of modern living, with 
its atrium-style layout, all-white decoration, and 
pared-down furnishings. Lastly, we visited van 
de Velde’s self-built home, Haus Pappein. 
 
On our third day we stopped off in Jena to be 
guided by Barbara Happe around the Haus 
Auerbach, designed by Gropius in 1924, and 
which showed that Bauhaus severity could be 
softened in the interior by the use of colour. 
Then on to Chemnitz and the Villa Esche, 
designed for a wealthy textile manufacturer, Herbert 
Esche, in 1902-3 by Henry van der Velde, who was also 
responsible for all the interior design and furniture. In the 
Chemnitz Kunstsammlungen we saw samples of Bauhaus 
textiles and an exhibition of German Expressionist 
paintings by Karl Schmidt-Rottluff.

Leaving Weimar on the fourth day we went on to 
Dessau to Walter Gropius’s iconic Bauhaus building. He 
transferred the school there from Weimar in 1925, and 
designed a complex of a principle workshop block, with a 
revolutionary curtain wall of steel and glass, and service 
areas linking classroom and student accommodation 
wings. It was home to the Bauhaus for only six years 
until its final move to Berlin in 1932. 

Nearby, in a lovely pine-wood setting, the Director’s 
House, where Gropius lived, and the Masters’ Houses, 
where senior staff lived, including, Paul Klee, Lyonel 
Feininger and Wassily Kandinsky, demonstrated the 
Bauhaus ideal of healthy and economic living with labour-
saving kitchens and fitted bathrooms. We transferred to 
the Luther-Hotel in Lutherstadt-Wittenberg.

For our fifth day we saw Gropius’s ideals translated into 
a large-scale housing development built between 1926-8 
at Dessau-Törten. After a visit to Potsdam, we dined at 

another Bauhaus icon, the Kornhaus, in a beautiful riverside 
setting in Dessau.

On our last day we left for Berlin, via two houses designed 
by Ludwig Mies van der Rohe, the last Bauhaus director, 
the Haus Perl and Haus Werner, and then the gaily-coloured 
Onkel Tom’s Hütte Housing Settlement by Gropius and Bruno 
Traut in Zehlendorf. In central Berlin, at the Lower Saxony 
State Representation, we were shown Bauhaus wallpapers, 
and visited a Bauhaus exhibition at the Berlinische Galerie. 

Finally, a highlight of the trip, was being shown round 
the breath-taking Landhaus am Rupenhorn by Dr Christa 
Kliemke who, together with her architect husband, had 
saved the house from demolition and has lovingly restored it.  
Originally built by architects Hans and Wassily Luckhardt and 
Alfons Anker in 1929-30, it is one of only a few remaining 
houses from the New Objectivity period in Germany. The 
vertical steel-frame construction with its white walls and 
huge windows, projecting terrace and rooftop pergola sits 
harmoniously in its hillside setting.

It was a memorable tour that had been so well planned by 
Michael and Jane Pearson who, sadly, could not be with us. 
Our gratitude must go to them, to Sue Anstruther for taking 
over so capably the day-to-day management of the tour, and 
to our companionable and knowledgeable guide, Tom Abbott.
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ROBERT GWYNNE, DONATIONS ADMINISTRATOR,  
REPORTS ON ACTIVITIES DURING 2019

London Art History Society  
supporting learning and the arts

The Wallace Collection
An extract from a letter from the Wallace Collection:

‘We are currently discussing suitable projects, and one 
that stands out is a project that involves the conservation 
of two very special Indo-Iranian arms and armour pieces 
that require external specialist textile conservation. They 
are two fabulous steel-and-gold cuirasses that belonged 
to Fath Ali Qajar, the ruler of Iran. They have a richly 
woven textile lining that has never been seen by any of 
our visitors, because they used to be displayed on a lay 
figure in the galleries until being removed from display 
altogether a few years ago. We would love to conserve 
them and put them back on display in such a way that  
the insides can be seen.’

Our donation will cover the cost of conserving these  
two cuirasses.

Two cuirasses that belonged to Fath Ali Qajar

Birkbeck College Research Fund
Our annual Research Fund donation is more welcome  
than ever, helping MA and PhD History of Art students  
with the costs of their research and travel.  

Here is one tribute among many the Society receives  
on a regular basis, thanking us for our donation: 

“One challenging aspect of my research is visiting the 
different monuments and buildings I am working on. 
Since I am looking at various medieval churches and 
monuments that are scattered throughout England, 
the travel expenses can amount to quite a large 
sum. However, reaching these places and viewing 
the architecture and art personally is essential for the 
successful development of my research. The London 
Art History Society funding has allowed me to visit two 
important sites that are central to my research, as well as 
cover the travel expenses for attending and presenting in 
a conference … [it] has considerably helped me to carry 
out my research and I am grateful and honored to have 
received it.” 

In 2018-2019 we gave four donations to the following 
recipients: The Royal Institute of British Architects,  
Leighton House, The Wallace Collection, and Birkbeck 
College, University of London. Each received £2,500.

The Royal Institute of British Architects
The Royal Institute of British Architects (founded in 1834) 
has the world’s largest and most important collections 
relating to architecture. Much of it is widely celebrated 
but its fine collection of medals, from the sixteenth to the 
twentieth centuries, is too little known because it is largely 
uncatalogued. Architectural medals were struck for many 
reasons: to promote fundraising, to commemorate the laying 
of a foundation stone, or the opening of a building, or to 
mark a royal visit or an anniversary. There are also prize 
medals, such as the RIBA’s own Royal Gold Medal. Thanks to 
the support of the London Art History Society, the RIBA can 
at last undertake the rehousing and full cataloguing of its 350 
or so British and Foreign Medals. The collection also contains 
about 50 Greek and Roman coins which have buildings 
shown on them some of which are the only visual record of 
lost buildings.

Top left: Art of London 
Union medal for 1885

Top right: Commemorating 
the opening of the Town 
Hall, Lancaster, 1909

Bottom left: The opening 
of the Church of St James, 
Congleton, Cheshire, 1847

Bottom right: Centenary 
of the London and 
Birmingham Railway,  
1838-1938

Leighton House
Excerpts of a letter sent by the senior curator of Archives and 
Collections at Leighton House:

‘We would be thrilled to put the donation towards the 
conservation of the two frescos by G. F. Watts: Humanity 
in the Lap of the Earth and Chaos. These formed part of a 
larger scheme of decoration completed by him within Little 
Holland House – which stood very close to Leighton House 
until its demolition in the mid-1870s. Watts famously went to 
stay for a weekend at the house and was still there as artist 
in residence some 25 years later!

Our new displays will tell the story of Little Holland House  
as it was the magnet that drew so many artists to this area 
and the two frescos will be key to telling this story.’
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As you’ll know, our Society is affiliated to the Department 
of History of Art at Birkbeck, University of London. Birkbeck 
is a warm and inviting community, and you will be made 
very welcome at any of the study courses, events or open 
sessions they organise.  

Many of you will be familiar with the Murray seminar series, 
open to all our members and advertised regularly in our 
monthly bulletins and on the Birkbeck pages of our website. 
They are a series of talks held every term in which scholars 
of the medieval and renaissance period share their current 
research. Society members are made especially welcome at 
these popular and well-attended free events – do look out for 
details.

Certificate modules continue to be offered every term which 
earn either 15 or 30 credits which can go toward an eventual 
Certificate of Higher Education History of Art awarded by 
Birkbeck University of London. That Certificate in turn can 
allow you to progress directly into the second year of a 
number of BA courses including BA History of Art. But there 
is no requirement for anyone doing a Certificate course to go 
any further than you wish to, and each module – which lasts 
one or two terms (£650/£1300) – is complete in itself, and 
offers an excellent undergraduate-level introduction to the 
subject in question.

And now, with effect from September 2019, Birkbeck have 
opened up places on their current MA options to all History  
of Art MA graduates or anyone who has completed Birkbeck’s 
PG Certificate or PG Diploma – with a special appeal to 
Society members who have taken these courses whenever it 
may have been. You take these modules alongside seminar-
size groups of current MA students; and you have full access 
to the Birkbeck library and its online resources for the 
duration of the module. (You won’t be asked to do the 
final essay for the module unless you wish to!)

Fuller details of these and all other courses are in the 
Birkbeck pages of our website and are updated regularly – 
please look out for them. The liaison representative between 
the Society and Birkbeck is committee member John 
Peacock, and if you have any questions at all about Birkbeck 
matters, do please email John on jandapeacock 
@gmail.com. 

Relations between the Society and Birkbeck are close and 
warm. Birkbeck promotes our Society actively to all students 
every term and John meets frequently both with Leslie Topp, 
the current Head of Department, and the students. Leslie 
writes an entertaining fortnightly blog about day-to-day life 
in the busy Department of History of Art covering upcoming 
talks, student discussions, event reviews, departmental 
news, and much else besides. It provides an excellent flavour 
of both teaching and student life in the Department, and is 
well worth looking out for – you can find a link to it in the 
Birkbeck pages of our website inside the paragraph headed 
BIRKBECK’S DEPARTMENT OF HISTORY OF ART.

Birkbeck News  
 JOHN PEACOCK, BIRKBECK LIAISON, REPORTS 

In other news, many of us will know Dr Laura Jacobus, who 
retired in June of this year. Laura was given a fine send-off 
at Birkbeck’s end-of-year summer party, and we’re hoping 
she will still be available for occasional freelance lecturing 
or writing for the Society.  

One notable event in Birkbeck’s autumn calendar, which 
attracted several of our members, was the lecture 
delivered in November to a packed house by eminent 
Visiting Professor T J Clark on the subject, What Cézanne 
saw in Pissarro.  

Professor Clark is renowned for his attention to social 
history and the political and economic contexts of visual 
culture. But this lecture revealed a response to paintings 
which was also lyrical and poetical. The audience was 
treated to an analysis of the work of these two great 
masters and the interplay between them which was every 
bit as shrewd and insightful as we might have expected, 
but also deeply thoughtful and imaginative. 

Professor Leslie Topp, Head of Department and Birkbeck’s liaison 
representative with the Society, with Visiting Professor T J Clark 
on the occasion of his guest lecture in November.

LAHS Newsletter A4 2020_NOV19.indd   7 07/01/2020   15:24



8  |  London Art History Society  |  Newsletter January 2020

Noticeboard

VOLUNTEERS
The Society could not provide members with the 
current full and varied programme of lectures, courses 
and events without the dedicated support of our team 
of volunteers. We are currently looking for Event 
Organisers. This role is responsible for planning and 
implementing individual events within the overall 
programme agreed by the Committee. The volunteer will 
contact the lecturer, arrange the dates and the venue, 
prepare publicity material and pull everything together 
as the event is put on. There is an Event Organiser’s 
Handbook which guides the organiser through all the 
steps required to put on an event and is based on past 
experience. They will also be able to seek help and 
advice from an experienced team of others who have 
managed events in the past. 

Members who have taken on this role, not necessarily 
as Committee members, have found this a satisfying 
and enjoyable way of enabling others to enjoy high 
quality art history learning. If you would like to learn 
more about the position, please contact Sue Anstruther: 
chairman@londonarthistorysociety.org.uk.

Additional help with the running of the Society is 
always welcome and there are many different roles, 
from recording attendance at events, and helping 
with refreshments, to providing administrative help. 
Volunteers will receive appropriate training and plenty 
of support for their roles. It is not necessary to join the 
Committee to perform these roles. If you have some 
spare time, your help would be greatly appreciated. 
Please contact us at the above address.

VENUES
The Society currently holds events at the following 
venues, all of which are in central London:

The Art Workers’ Guild  6 Queen Square, WC1N 3AT 
– nearest underground Russell Square/Holborn

Conway Hall  25 Red Lion Square, WC1R 4RL  
– nearest underground Holborn

Friends House  173-177 Euston Road, NW1 2BJ  
– nearest underground Euston

Bloomsbury Central Baptist Church  
235 Shaftesbury Avenue, WC2H 8EP  
– nearest underground Holborn/Tottenham Court Road

Keynes Library, Birkbeck School of Arts  
43 Gordon Square, WC1H 0PD  
– nearest underground Euston

Lettsom House  11 Chandos Street, W1G 9DP  
– nearest underground Oxford Circus

FEEDBACK
If you have any suggestions about how we can 
improve the way we run the Society, please contact: 
communications@londonarthistorysociety.org.uk.

London Art History 
Society Committee
Chairman .......................................Sue Anstruther 
Vice Chairman/Treasurer .................. John Dunlop 
Secretary .......................................Gwen Ovshinsky
Membership Secretary .....................Edward Cox
Lecture Programme Organiser ...........Susan Nettle
Courses Coordinator ........................Peter Bryden
Study Events Coordinator .................Maggie Stockton
Seminars and Schools Coordinator ....Sue Anstruther
Study Tours Coordinator ...................Michael Pearson
Communications Coordinator ............Rae Richardson
Donations Administrator ...................Robert Gwynne
Editor, Review .................................Barrie MacDonald
Birkbeck Liaison ..............................John Peacock
Members  .......................................Jacqueline Leigh
 Norah Moss

Booking/Enquiries: ...................... Judith Burt
 0843 289 4663 
 (charges apply)

Graphic Design:  ...........................Patricia Burtenshaw
 Fredd Design
 www.fredd.co.uk

Editorial Team: .............................John Peacock
 Rae Richardson

Contact:
Rae Richardson, Communications Coordinator 
communications@londonarthistorysociety.org.uk

www.londonarthistorysociety.org.uk
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