Open-enrolment Short Courses in the History of Art at Birkbeck.
2020-21
This page provides a preview of the Short Courses we are offering in 2020-21. If you have any question, please email
the Programme Director, Dr Charlotte Ashby, c.ashby@bbk.ac.uk All teaching will be online for 2020-21.
Each course has an “Enrol” button towards the bottom of each page, links in blue below.
For more information on the Certificate Programme follow this link: Cert HE in History of Art Programme

Autumn Term – Commencing week of 05-Oct 2020
Art History: A Survey (BA) £1350
This survey module will introduce you to key periods, themes and movements in Western art from antiquity through
to the late twentieth century. The module begins by exploring the foundations of European art, before moving on to
the art and architecture of the medieval, Renaissance and Baroque periods. A session on the eighteenth century is
followed by a series of classes which follow the European avant-gardes through late-nineteenth- and twentiethcentury modernism, concluding with the period of intense artistic activity from Pop Art to Conceptualism.
This is a lecture series, taught by a range of different tutors as part of the BA first-year programme. Classes run on
Mondays 18:00-19:30 for two terms, from 05-Oct to 14-Dec and 11-Jan to 22-Mar. Please note that the duration of
each class is shorter than other Cert HE courses. There is a break in week 6 in both terms, making it a 20-week course.
The course is assessed by essays and a take-home exam in the summer. This course is particularly recommended for
people who are thinking of progressing on from the Cert HE onto the BA History of Art.
Debates in Art History (BA) £1350
This module, also part of the BA, will develop your understanding of a range of art historical approaches and methods,
and how these relate to their historical context. It builds upon your understanding of material introduced in Art History:
An Introduction. You will learn about the writing of art history and undertake close reading of texts. Some of the ideas
involved are challenging, so time for independent thought and critical reflection is built into the course structure. We
also recommend that you take part in informal group meetings and/or use the Discussion Area on Moodle. The module
is made up of four parts, each comprising two lectures and one seminar. The topics covered are: Form and Style;
Gender and Politics; The Significance of the Artist; Mechanisms of Meaning. The lectures introduce a selection of
approaches and the seminars allow you to explore these approaches in more detail through the discussion of a key
text or texts. Classes run on Thursdays 19:30-21:00 and fall between 8-Oct – 17-Dec-2020 and 14-Jan – 25-Mar-2021.

Pierre Puvis de Chavannes, Between Art and Nature, 1890-95 © MET, New York

Spring Term – Commencing week of 11-Jan 2021
Art History: An Introduction (Formerly: Foundation in History of Art) £1350
Taught by Daphne Hunter on Mondays 18:00-20:00, for two terms (11-Jan to 22-Mar for 11 weeks, followed by 26Apr to 05-Jul 2021, for another 11 sessions.)
or
Taught by Rosanna Eckersley on Wednesdays 11:00-13:00, for two terms (13-Jan to 24-Mar for 11 weeks, followed
by 29-Apr to 07-Jul 2021, for another 11 sessions.)

Our weekly two-term course Art History: An Introduction
begins by focussing closely on a wide range of artworks,
then moves to fostering skills in thinking, writing, and
talking about what you see. Different ways of approaching
art are explored, such as considering the status of the
artist, the significance of patronage and the market, social
and historical contexts for particular artworks, and the
varied forms of art-historical writing.
The course is the core course for the History of Art
Certificate in Higher Education and you must take it to
secure the certificate. It is also recommended as a course
for those coming to art history at university for the first
time. Additionally, it will be of interest to and valuable for
those wishing to understand the issues and debates central
to art history, both in the past and today.
Louise Bourgeois, Arch of Hysteria, fabric, 2004
© Louise Bourgeois Trust

Hieronymus Bosch and Netherlandish Art 1480-1540
Taught by Clare Ford Wille on Mondays 11:00-13:00,
11-Jan to 22-Mar for 11 weeks £675
Our short course, Hieronymus Bosch and Netherlandish Art 14801540, focuses on the art and influence of this this intriguing, earlyFlemish Renaissance painter. It is five hundred years since
Hieronymus Bosch died and this has prompted new research. Such
research has benefitted from technological advances in analysing art
objects. New insights have emerged as to the origins of his unusual
subject matter, his patrons and the influence of his work upon
Netherlandish painters throughout the remainder of the sixteenth
century, particularly upon the work of Pieter Bruegel the Elder. This
module offers an opportunity to study the work of this mysterious
painter in depth and explore some of this new research in order to
understand the social, political and artistic context of his life and
work. This module is paired with Pieter Bruegel and the Flemish
Renaissance, where you can continue your study of the Flemish
Renaissance, though both modules can also be taken independently.
Hieronymus Bosch, The Adoration of the Magi,
ca. 1475 © MET, New York

Art in Britain 1900-1950
Taught by Prasannajit de Silva on Tuesdays 18:00-20:00, 12-Jan to 23-Mar
for 11 weeks £675
Our short course Art in Britain 1900-1950 explores the transformation of
British art through the first half of the twentieth century. This period was
marked by rapid technological and social change, as well as, of course, by
two world wars. This course will review how British artists engaged with
this context. At the same time, art itself was changing rapidly across
Europe and America, and we will consider how British artists responded to
such developments, whilst often seeking to retain something distinctively
British. Themes to be covered will include art of the Edwardian era, the
work of war artists, the influence of modernism, and social reportage in
the 1930s. It is hoped that one class will take the form of a weekend
gallery visit, TBC near the start of the course.

C. R. W. Nevinson, The Arrival, c.1913 © Tate

After Caravaggio: Seventeenth-Century Painting in Europe
Taught by Christopher Moock on Saturdays 11:00-13:00, from 16 Jan 27 Mar 2021 for 11 sessions. £675
Our short course After Caravaggio: Seventeenth-Century Painting in
Europe explores the varied paths followed by European painters of the
seventeenth century. Caravaggio was initially widely admired and
emulated. Later, his work was contrasted with Classicism, where the
preferred models were the works of Raphael and the classical
sculpture of antiquity. Guido Reni, Domenichino and Nicolas Poussin,
were artists who followed this path. Titian’s Venetian painterly style
was also a major influence on European painters specializing in
portraiture and history painting including Rubens, Van Dyck,
Rembrandt and Velázquez. Landscape, a genre developed in sixteenth
century Venice became, in the hands of Poussin and Claude, an
expressive subject area reflecting critical debates about style. We will
discuss critical opinions on these artists, including texts from writers
such as Filippo Baldinucci, G.B. Agucchi, G.P. Bellori, Marco
Peter Paul Rubens, Rubens, His Wife Helena Fourment
Boschini and Francesco Algerotti. The course will include a
and Their Son Frans, 1633-78
visit to the National Gallery if possible, TBC near the start of
© MET, New York
the course.

Art and Society in Twentieth Century Russia
Taught by Kasia Murawska-Muthesius on Tuesdays 14:00-16:00
11 sessions. £675
Our short course Art and Society in Twentieth Century Russia explores a
century of turbulant transformation in Russia. The twentieth century
was the age of revolutions in Russia. From 1917 to 1991 the rules of
society and art were overturned and refashioned again and again. This
module focuses on the unprecedented creativity of the early avantgarde artists, including Malevich, Kandinsky, Tatlin, Popova, Stepanova
and Rodchenko, who were aiming to rebuild the world through art. We
will examine case studies from the field of architecture, painting,
monumental sculpture, design and film. This will be followed by a
survey of the cultural dynamics of the art worlds in Russia throughout
the rest of the twentieth century, up to the present day, looking at
Stalinist Socialist Realism, Non-Conformist art, and Post-Soviet art.
Kazimir Malevich, Black Square, 1915 © The Russian Museum

STUDY DAY: Caricature and Self-Representation of the Early
Modern Artist
Led by Kasia Murawska-Muthesius on Saturday 6th Mar. £100
Caricature and Self-Representation of the Early Modern Artist
is a one-day short course that will develop your knowledge
and understanding of the rise of caricature as a medium from
its origins in early modern Italy. Offered by our internationally
respected Department of History of Art, this absorbing study
day will allow you to delve into how caricature evolved in the
workshops of Leonardo in Florence, of the Carracci in
Bologna, and of Bernini in Rome. You will consider how
caricature provided entirely new ways of obtaining likeness by
distortion of the body, by aiming for ‘perfect deformity’ rather
than ‘ideal beauty’. You will also examine and discuss the role
of caricature in the radical reinvention of the codes of artists’
self-representation, shifting the emphasis from the elevation
of their social status towards companionship, humour and
performativity.
Pier Francesco Mola, The Connoisseurs, 1612-1666
© The Morgan Library

Material and Process in Art (BA) £1350
Why do art materials matter? The aim of this Short Course is to make you aware of the ways in which different
materials have been used at different periods and how different media have historically acquired specific meanings
and connotations. Starting in the medieval period and working through to the present day, the module will address
the use and valuation of materials including stone, wood, glass, metal, textiles paint, print, found objects, the artists’
body, and digital media. It will involve visits to museums, galleries, and places of art production.
This is a lecture series, taught by a range of different tutors as part of the BA first-year programme. Classes run on
Wednesday 19:30-21:00 from 13-Jan to 24-Mar for 11 weeks, followed by 28-Apr to 07-Jul 2021, for another 11 weeks.
Please note that the duration of each class is shorter than other Cert HE courses. There is a break in week 6 in both
terms, making it a 20-week course. The course is assessed by essays only. This course is particularly recommended for
people who are thinking of progressing on from the Cert HE onto the BA History of Art, BA History of Art with Curating
or BA History of Art with Film.

Summer Term – Commencing week of 26-Apr 2021
Art at the Court of Madrid 1500-1700
Taught by Christopher Moock on Tuesdays 18:00-20:00, from 27-Apr - 6 Jul
2020 for 11 sessions. £675
Our short course Art at the Court of Madrid 1500-1700 focusses on the role of
art at the courts of Philip II and Philip IV and the religious and political
background to this art. We will explore the idea of the “court” (as a social and
a physical entity) in relation to the city and external locations, such as
religious foundations and a hunting lodge. Focussing on artists like Titian, El
Greco and Velázquez, we will consider the role of painters in shaping the court
art of Madrid. We will also study the place of “lesser” genres like still life, and
religious sculpture as well as other sites with court connections across
Madrid.
Diego Velázquez, Las Meninas (detail), 1656. © Prado

Pieter Bruegel and the Flemish Renaissance 1540-1600
Taught by Clare Ford Wille on Mondays 11:00-13:00, 26Apr to 05-Jul for 11 weeks £675

Pieter Bruegel the Elder, The Peasant Dance, 1568
© Kunsthistorisches Museum, Vienna

Our short course Pieter Bruegel and the Flemish
Renaissance 1540-1600 explores this key artist of the
Flemish and Dutch Renaissance in the second half of the
16th century. In recent years new ideas have emerged
concerning the life, work and influence of Pieter Bruegel
the Elder. He expanded the range of subject matter
tackled by artists, from religious subjects to subjects of
landscape and everyday life. In this way he was the
inheritor and developer of Bosch’s subject matter and
concepts. This course is paired with Hieronymus Bosch
and Netherlandish Art 1480-1540, though both courses
can be taken independently. Bruegel's career allows us to
explore the developing art market of the Low Countries
and the diversification of media, in particular the new
technique of print making, and the expansion and
introduction of the subject areas of landscape and genre.
These would be of great importance in the future, in the
work of Flemish and Dutch artists of the 17th century.
Bruegel particularly developed scenes of everyday life
that mixed comedy and social protest. He also reveals his
awareness of the expansion of the globe, voyages of
discovery and current, ground-breaking intellectual
developments in Antwerp and Brussels.

Study Week: What Was the “High Renaissance”?
Taught by Michael Douglas Scott over the week 18-22 May 2020.
£675
This one-week course What Was the “High Renaissance”? consists of
expert lectures and guided visits around key London museums and
galleries to explore the question: what was the “High Renaissance”?
The “High Renaissance” as a term dates from the nineteenth century
but the concept goes back to the sixteenth. It was then claimed that
the thirty years around 1500 had witnessed a pinnacle of artistic
achievement in Italy represented by Leonardo da Vinci, Michelangelo
and Raphael. This achievement has never been placed in doubt but
its relationship to the rest of the “Renaissance” has. Was it the
culmination of fifteenth-century artistic developments and how does
subsequent “Mannerism” link to it? How “Classical” was it? Is it a
coherent style category? These and other questions will be asked in
this course by testing the concept against concrete historical
examples both in lecture/discussion sessions and in visits to London
museums and galleries.
Michelangelo, David, marble, 1501-04.
© Galleria dell'Accademia, Florence

STUDY DAY: Picturing India: The work of British
landscape artists
Led by Prasannajit de Silva on Saturday 15th May
- £100
Our short course, Picturing India: The work of
British landscape artists offers you a day of
learning and discovery. You will consider how
scenes of India became a popular subject for
British travellers and colonists in the artwork
they produced. This encompassed India’s rich
architectural heritage and natural landscapes,
and also British-colonised? coastal cities and hill
stations.

Richard Barron, A General View of Ootacamund, 1837
© British Library

This one-day short course, designed by our
internationally respected Department of History
of Art, will give you the chance to develop your
critical analysis and judgement examining a wide
selection of paintings, prints and photographs
from the eighteenth and nineteenth centuries a period during which British power and
influence in the subcontinent expanded rapidly.

Together, we will explore a range of questions:
·
What were the issues facing the artists in portraying scenes from a different culture?
·
How was their work shaped by European aesthetic theories?
·
What was the impact back in Britain of the pictures of India they produced?
·
How did their work help to shape European ideas about the subcontinent, its history and its society?
And what was its role in the broader imperial project?

